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Fig. 3. AG 2679, Inscription, copy Thureau-Dangin. 

Face B and C 
AO 2679 

I') [ ]x 

YBC 2409 ii 
I') (3? x i8oo) + 200 [+? ] GANA 

E-duru5-Fsabral 
2') (3? x I8oo) LAL 300 GANA 

[E-du] ru5-ensi 
3') [x? ] IOO + 6o? GANA 

[U] r?-lIu 
4 ) []X D'UG 

(break in register?) 
AG 2679 
x + I') [ ] FsI.A1 

2') ([2?] X 2 X I8,000) GANA dNanse-gar-ra 
3') (2 X i8,ooo) GANA-U .A-du1O-ga 
4') [ I x- 



THE SARGONIC VICTORY STELE FROM TELLOH I9 

Fig. 4. YBC 2409, Inscription. 

YBC 2409 iii' 
I') (4 x i8oo) GANA Ambar-rnina1[ki](?) 

(space) 
2') su-nigin (4 x i8oo) GANA 

3') Mir-ki-ag 
4') i-ra-ra-me 

(break in register?) 
AO 2679 
x I') [ 

(space) 
2') [ ] 
3') [ ]sag 
4') [ ] sukkal 
5') (5? x I8oo) GANA Ambar-Lagas 
6') (5 x i8oo) GANA GlR.GlR.MAH 

7') siu-nigin i8,000 GANA 
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8') U-se-dMa-lik 
9') [n]u-b?anda Mar-tu-[x?]-Fne] 

I O') [ GA]NA 
YBC 2409 iv' 

I') (X + 2 X i8oo) GANA 
Da-x-x 

2') Fsfu-nlginl I8oo + 400 [+x? +?] I GANA 

[Ambarl-FNinal['] 
AO 2679 
x + I") [ ] FGANA] 

[G]I DUG 
(space) 

2') [ ] GANA 

3') 1 
4') [Na]-[b]a-lu5 
5') [NAG]AR?.GAL 

(space) 
6') su-nigin (5 x 6,480,ooo?) + (5 x i,o8o,ooo?) + I08,000 + (3 x i8,ooo) 

+ (4 x i8oo) + 2 x 6oo) + I00 + 25 GANA 
7') su-nlgin I 7 uru-sag 
8') su-nigin 8 ma's-ga-na-sag 

(space) 
9') A-ga-dre" 

I O') nam-lugal 
I I') Su ba-ab-ti-a-ta 
12') [RI'-mu-u]S(?) 

(breaks off) 
After enumerating various areas of land and personal names or titles, the text reads 
as follows: 

" Total: 1328-9 square kilometres of land, 
Total: 17 important towns, 
Total: 8 important villages. 
After he received kingship in Agade, [Rimu]s, [king of Kish ...]" 

Remarks to the text: 
ii' 

I': Cf. RG TC I, 40. 
2': Cf. RGTC I , 40. 
3': This name is too common in the Girsu archives to identify. 
4': The element DUG occurs in the field name DUG.KU4 (RTC, 14I-143) and GI.DUG 
(ITT I, 1400), but neither of these fits the traces well. 
X + 2': Attested in Sargonic sources only here, but cf. Pettinato, UNL No. 6io. 
3': Attested in Sargonic sources only here, but cf. Pettinato, UNL No. 785. 

iii1 
I': Cf. RGTC i, I3; add Donbaz-Foster, STTI, 83 L. 2950, I35 L. 4606. 
3': I understand, " Mir-ki'ag (of the) oil procurers." The name occurs in the Girsu 
archives fairly frequently, but mostly of workmen: ITTII, 2994, 3I37, 4356, 5699; 





statua in diorite di Ur-Ningirsu II di Lagash
(Berlino, Vorderasiatisches Museum, VA. 8790)











Statements of grants and privileges bestowed 
on the Shamash Temple by the Akkadian king 
Manishtushu (2269BC-2255BC); it was 
actually written many centuries later, and there 
is no reason to suppose that any such gifts were 
ever made; the object was clearly a forgery 
designed by the Sippar priesthood for their own 
purposes.

BRITISH  MUSEUM

http://www.britishmuseum.org/research/collection_
online/collection_object_details.aspx?objectId=369
178&partId=1
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115 KUDURRU OF MELISHIHU 
Inscribed in Akkadian 
Black limestone ; coated with wax early in this 
century 
H. 25s!s in. (65 em) ; w. 11J/4 in. (30 em) 
Kassite period, early 12th century B.C. 

Acropole, trench 7a; Sb 22 
Excavated by Morgan. 

116 KUDURRU 
White limestone 
H. 21 >!. in. (54 em); w. 141/s in. (36 em) 
Kassite period, 12th century B.C. 

Sb 25 

One distinctive type of official monument made in 
Babylonia between the fourteenth and seventh cen-
turies B. c. and recovered in relatively large numbers 
at Susa is the boundary stone, or kudurru . Among 
the 110 examples catalogued by Ursula Seidl, over 
40, many in fragmentary condition, come from this 
site. 1 The stone steles and irregularly shaped monu-
ments are usually carved from limestone, and appear 
from the Akkadian texts inscribed on them to be 
copies of legal documents concerning boundaries and 
the ownership of land. Since the kudurrus show lit-
tle sign of weathering, it is generally assumed that 
they were erected in temples and were not set up as 
actual boundary markers. 

On many of the kudurrus found at Susa the in-
scriptions are effaced or otherwise damaged, but the 
two examples in this exhibition (one of which is un-
finished) are in almost perfect condition. The black 
limestone example (No. 115) bears a lengthy in-
scription of the Kassite king Melishihu (1186-1172 
B. c.), which records a gift of land by Melishihu to 
his son Marduk-apla-iddina I. 2 

The history of relations between Kassite Baby-
lonia and Elam from the fourteenth to the twelfth 
century B.C. is obscure, although the two kingdoms 
were politically and culturally interconnected.} Lit-
erary and judicial texts document troubled relations 
and alternating periods of conquest and control, but 
there were also times of independence and relative 
harmony in which marriages between the royal 
families were arranged. One of these periods was 
during the reign of Melishihu, whose eldest daugh-
ter, it has recently been suggested, married the 
Elamite ruler Shutruk-Nahhunte (1190-1155 B.c.).4 

Both of the kudurrus in this exhibition were 

kudurru



114 STATUE OF A STANDING RULER 
Green alabaster 
H. 8'/4 in. (21 em); w. 4 in. (10-3 em) 
Early 2nd millennium B. c. 
Sb Bs 

This finely executed small sculpture, presumably of 
a ruler or high official, is made of a greenish alabas-
ter, a colorful stone used for other exceptionally fine 
works of art made in Mesopotamia in the Early Dy-
nastic (ca. 2900-2334 B.c.) and Akkadian (2334-ca. 
2200 B.C.) periods. :r The statue is now missing the 
head and feet, but the high level of craftsmanship is 
evident in the sensitive execution of the drapery and 
rich jewelry. As there is no inscription, the identity 
of the figure and the city in which it was made re-
main unknown. One suggestion is that the image is 
a representation of a Susian prince that was carved 
by a craftsman residing at Susa during a period of 
strong Mesopotamian influence (2000-1900 B. c.). 2 

This theory gains some support from the fact that 
there is no royal inscription on the statue identifying 
it as booty from Mesopotamia. 

The figure wears two necklaces, one of them with 
three beads-a large, central elliptical bead framed 
by two smaller circular ones-strung on fine 
threads. Two bracelets are worn on the figure's left 
wrist, one a plain circlet and the other embellished 
with three beads. The right wrist is broken away. No 
traces of a beard remain, but it is possible that the 
figure had a short, trimmed beard closely following 
the chin line, a style that had some popularity dur-
ing this period.J 

The pure Mesopotamian style of this work is ev-
ident from a comparison with a black stone sculp-
ture of similar size and appearance found by the 
nineteenth-century archaeologist Hormuzd Rassam 
at Sippar, a site in central Mesopotamia, and now in 
the British Museum. 4 Other Mesopotamian sculp-
tures found at Susa, notably the group of ruler 
images that were booty from Eshnunna, are also 
closely comparable in style and detail to the green 
alabaster figure. Wherever the sculpture was origi-
nally executed, the artist must have been trained in 
a Mesopotamian workshop, as the image displays no 
distinctive Elamite features or details. 

POH 
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1. Orthmann, 1975, pl. 2 (Early Dynastic statue found at 
Nippur); McKeon, 1970, p. 230 (Akkadian stele fragment, 
Museum of Fine Arts, Boston). 

2. Amiet, 1966, p. 290, fig. 216; Pezard and Pottier, 1926, 
no. 77: "Prince Susien." See also Spycket, 1981, p. 238. 

3· Orthmann, 1975, pl. 11 . For a discussion of the chronological 
significance of the beard length, see Schlossman, 1981-82, 
p. 149· 

4· Accession no. 114699; Walker and Callan, 1980, p. 98; G. PE 
Van den Boom, "The Life and Times of a Leiden Torso," in 
L. de Meyer and E. Haerinck, eds., Archeologia Iranica et 
Orienta/is: Miscellanea in honorem Louis Vanden Berghe, 
vol. 1 (Ghent, 1989), pls. 3b, 4, pp. 189-90. 

the garment of this statue was almost completely 
effaced in antiquity, and a new Elamite inscription 
was added on the figure's right side by the Elamite 
king Shutruk-Nahhunte.5 In this inscription the 
name of Eshnunna is given but not the name of the 
ruler who commissioned the image, which was 
later dedicated by Shutruk-Nahhunte to his god, 
Inshushinak. This omission may be an indication 
that the original Akkadian text had already been 
effaced before the statue was taken from Eshnunna 
(see p. 161 ). 

POH 

1. Scheil, 1905, pp. 12-1.3, pl. 3; Spycket, 1981, p. 238, pl. 162. 
2. Amiet, 1976b, pp. 41, 108, figs. 56, 57 (Puzur-Inshushinak, 

ca. 2100 B.c.) . 
.3· Amiet, 198oa, fig. 452 (2oth-19th-century Ebla king Ibbit-

Lim) ; see also an Akkadian sculpture from Assur : Orth-
mann, 1975, figs. 42a, b. . 

4· Accession no. 47.10o.8o; Orthmann, 1975, pl. 284, p. 381. 
5· Konig, 1965, pp. 77-78, no. 24c; Scheil, 1905, p. 12, pL .3· 

One curious feature of this inscription is the blank space 
where the name of the king might be expected to appear. 
Barrelet (1974, p. 108, F. 123) mistakenly attributes the in-
scription on Sb 57 to this sculpture, Sb 56. Halla 
(1961, p. 1.3) cites the illustration of Susa Sb 56 published in 
MDP 6, pl. 3, but then refers to the inscription quoted by 
Jacobsen, which in fact appears not on Sb 56 but on Sb 57· 
The only remains of the Akkadian inscription are a few "un-
readable signs" (personal communication from Beatrice 
Andre-Salvini). 

113 HEAD OF A RULER 
Diorite 
H. yiB in. (15 em) ; w. 47/B in. (12.5 em) 
Early 2nd millennium B.c. 
Sb 95 

One of the better known sculptures from the ancient 
Near Eastern world is this head of a man portrayed 
in the fashion of Mesopotamian rulers of the late 
third and early second millennia B.c. Identified by 
many scholars, including the late Henri Frankfort, a 
pioneer historian of ancient Near Eastern art, as a 
work of the Old Babylonian period (ca. 18oo-16oo 
B.c.) and possibly as an image of the aged monarch 
Hammurabi B.c.), the sculpture is are-
markable expression of character and strength. 1 The 
lines under the eyes and on either side of the nostrils 
give the cheeks a sunken, modulated form and the 
head a world-weary, disillusioned appearance, which 
is compared by Edith Porada to that of the portraits 
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of the Egyptian pharaohs Sesostris III (1887-1850 
B.c.) and Arnenemhet III (185o-18oo B.c.). 2 Be-
cause of the shape of the cap, a Mesopotamian royal 
headdress, and the treatment of the eyebrows, hair, 
and beard, the head found at Susa is generally iden-
tified as a Mesopotamian work brought as booty to 
Elam, perhaps with other sculptures from Eshnunna 
in the twelfth century.J 

Although hardly a portrait in our sense of the 
word, the head conveys a feeling of mood and per-
sonality that is distinctive and largely absent from 
the art of southern Mesopotamia and Syria in the 
late third and early second millennia B. c. Less well 
documented is the art of central Mesopotamia and 
neighboring western and northern Iran in the period 
around 2100-1900 B.C. Two copper heads, one in 
The Metropolitan Museum of Art and the other in 
the Cincinnati Art Museum (figs. 49, 48), were al-

174 I THE MESOPOTAMIAN PRESENCE 

112 

(1974, p. 106) questioned where the fragment might fit the 
statue. 

4· Frankfort, Lloyd, and Jacobsen, 1940, p. 185, date formula 91; 
and see pp. 196-200 for the sequence of Eshnunna rulers in 
the late third and early second millennia B.C. See also Wil-
liam W Halla, "The Cultic Setting of Sumerian Poetry," in 
Andre Finet, ed., Actes de Ia 17e Rencontre Assyriologique 
Internationale (Brussels, 1970), pp. 116-34. I thank Holly 
Pittman for this reference. 

5. The duplication of the triple set of stones on this statue and on 
another image from Eshnunna (Sb 58) may be an artistic de-
vice, as the beard covers the center of the necklace where the 
single group of triple beads usually appears (see No. 112). On 
a comparable statue from Nippur the artist has found a differ-
ent solution and has simply rotated the necklace off center so 
that the single group of three beads appears over the right 
breast (seen. 8, below). 

6. Schlossman, 1978-79, pp. 56-77. See also Spycket, 1981, 
p. 2 39· 

7· Mallowan, 1936, pl. 6; Orthmann, 1975, no. 48. 
8. For Nippur: Hilprecht, 1903, p. 385. For Larsa: Spycket, 

1981, p. 239, pl. 164; Margueron, 1971, p. 280, pl. 17:1, 2. 

112 STATUE OF A STANDING RULER 
Inscribed in Akkadian and Elamite 
Diorite 
H. 243/s in. (62 em); w. 10:!4 in. (26 em) 
Early 2nd millennium B. c. 
sb 56 

Of the group of statues carried off from Eshnunna 
in Mesopotamia to Susa by Shutruk-Nahhunte 
(ca. 1158 B.c.), this sensitive rendering of a standing 
male is perhaps the finest work of art. 1 A balance is 
maintained between modeled surfaces and linear 
decoration; the smooth, swelling muscles of the 
arms and the undulating surface of the drapery are 
complimented by the delicate linear rendering of the 
beard and the strands of the triple-beaded necklace 
and the bracelets. As is customary, the bracelet on 
the right wrist is the most elaborate in design. 

The form of the beard, trimmed at the base in a 
curving line and lacking spiral curls, is without par-
allel on the other ruler images taken to Susa from 
Eshnunna. However, it also appears on sculptures 
made at Susa late in the third millennium B. c. 2 and 
in Mesopotamia and Syria in the late third and 
early second millennia B.c.J A copper head of a 
ruler in The Metropolitan Museum of Art, made 
around 2ooo B. c. probably in the region of western 
Iran bordering on Eshnunna (fig. 49, p. 176), dis-
plays the same naturalistic treatment of the beard 
curls. 4 

The original Akkadian inscription on the front of 



- “trofeo da collezione” come fecero i tedeschi durante la II guerra

mondiale?

- mostrarli serviva ad annunciare che Susa era era diventata la città più

potente e che i suoi re erano i legittimi eredi dei re cassiti?

- per proteggere i monumenti da ulteriori danneggiamenti?


