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Data (a.C.) Lowland Highland Mesopotamia

4300 Susa I Tal-i-Bakun A III-IV Ubaid III-IV

3800-3100 Susa II Tal-i Bakun A (Lapui)
Tal-i Malyan early Banesh
Konar Sandal north? 
Terrazza?

Uruk medio e tardo

3100-2900 Susa III Tal-i Malyan late Banesh Uruk Tardo/Jemed nasr

2900-2350 Susa IIIc, 
Susa IVa

Godin Tepe III
Abbandono di Tal-i Malyan
Konar Sandal South (Citadel
and lower town)

Protodinastico I-III

2330 Susa IVb Conquista accadica
Konar Sandal South (Citadel
and Lower town)

Impero di Akkad Conquista
di Susa

2100 Puzur
Ishushinak
Shimashki

Konar Sandal South (Citadel
and Lower town)
Konar Sandal north
(ziqqurat)

Caduta di Akkad, dinastia
Gutea
Ascesa e caduta della terza
dinastia di UR

2000 Shimashki Periodo Isin -Larsa



In one of the royal hymns of 

Shulgi, we even read ‘I actually 

know the tongue of Elam like 

the tongue of Sumer’



Bronze foundation figurine from Susa (Sb 2881) with a nine-line inscription 

reading, ‘the god “Lord of Susa” [Inshushinak], his king, Shulgi, the mighty 

male, king of Ur, king of Sumer and Akkad, the . . . , his beloved temple, 

built’ (trans. after Thureau-Dangin 1907: 193). Musee du Louvre, Antiquites
Orientales

Carnelian bead from Susa (Sb 6627) engraved with a Sumerian dedication reading, 

‘Ningal, his mother, Shulgi, god of his land, king of Ur, king of the four world quarters, 
for his life dedicated (this)’ (trans. after Thureau-Dangin 1907: 195). c Musee du Louvre



unincorporated territories’ 
in which large numbers of 
soldiers were settled in 

• 1. small settlements 
commanded by junior 
captains;

• 2. medium-sized 
settlements under the 
command of senior 
captains (nu-banda); 

• 3. large settlements run 
by generals or governors 
(Ensi). Susa, Sabum and 
Urua were each 
controlled by a governor.



• Matrimoni interdinastici (figlia di Shulgi sposa il goveratore di 
Anshan)

• Sistema di strade con stazioni di posta che connettono Elam con
Ur 

• Visite di ambasciatori da Susa ad Ur 
• Ampie porzioni di popolazione con nomi elamiti presenti in 

Mesopotamia (Girsu, Umma, Lagash)



• Caduta di UR, ribellione dei territori
annessi (ruolo guida di Shimashki)

• Nascita dello stato secondario?
• Shimashki may or may not have been the 

first secondary state to coalesce in 
southwestern Iran in response to 
Mesopotamian aggression. But the fact 
remains that an Elamite-Shimashkian
coalition, whatever the mechanics of its 
formation, was a formidable combination 
which was to change the political 
dynamics of southwest Asia in a 
significant way, for it achieved nothing 
less than the destruction of the once 
mighty Ur III state

• Shimashki:
• collocata a sud del´l‘upper sea
• 53 nomi di abitanti di Shimashki sono

elamiti
• Sovrano di Shimashki viene già citato 

sotto Puzur Ishushinak
•



• Caduta di UR, ribellione dei territori
annessi (ruolo guida di Shimashki)

• Lamentation over the Destruction of 
Sumer and Ur,

• Caduta di Ur per mano di Shimashki ed
Elam

• Ibbi-Sin fu portato in catene nella terra 
di Elam, dalla montagna Zabu, ai margini
della sealand, ai confine di Anshan, 
come un Uccello che ha lasciato il nido, 
lui non ritorna nella sua città

• Tavoletta da Susa con 12 sovrani di 
Shimashki



• Caduta di UR, ribellione dei territori
annessi (ruolo guida di Shimashki)

• Lamentation over the Destruction of 
Sumer and Ur,

• Caduta di Ur per mano di Shimashki ed
Elam

• Ibbi-Sin fu portato in catene nella terra 
di Elam, dalla montagna Zabu, ai margini
della terra del mare, al confine di 
Anshan, come un Uccello che ha lasciato
il nido, lui non ritorna nella sua città

• Tavoletta da Susa con 12 sovrani di 
Shimashki

• Probabilmente in buona parte 
contemporenei

• Nessuna filiazione indicata

Titoli nella lista dei re di Shimashki

• king (lugal) of Anshan (Imazu)

• governor (ensí) of Susa (Idaddu I, Tan-Ruhurater, 

Idaddu II)

• GIR.NITA of Elam (Idaddu I)

• king (lugal) of Shimashki and Elam (Idaddu I)

• king (lugal) of Anshan and Susa (Ebarti II)
• king (lugal) (Ebarti II)



Susa

Tombe

granaio

Area 
domestica

Obelisco di Rimush (Susa)

2330 Susa IVb Conquista accadica
Konar Sandal South (Citadel
and Lower town)

Impero di Akkad Conquista di 
Susa

2100 Puzur
Ishushinak

Konar Sandal South (Citadel
and Lower town)

Caduta di Akkad, dinastia
Gutea
Ascesa e caduta della terza
dinastia di UR

2000 Shimashki? Periodo Isin -Larsa











35 tavolette in sumerico, 
principalmente prestiti



Anshan

Tra il 2400 e il 2000, i re di Anshan 

sono a capo di regni potenti locali

e si oppongono all‘espansionismo

mesopotamico (Akkad e Ur IIII). I 

sovrani del regno di Shimashki

dominano il regno elamita nel XXI 

sec. A. C. e rendono Anshan una

elle città principali. 

Sotto le dinastie successive (Eparti

o sukkalmah) Anshan diventa con

Susa una delle capitali dell‘Elam. 

Questo regno acquisisce il suo

carattere „dualistico“ tra l‘alto

paese (intorno ad Anshân e la 

Susiana fortemente influenzata

dala tradizione mesopotamica. 



Data (a.C.) Lowland Highland Mesopotamia

4300 Susa I Tal-i-Bakun A III-IV Ubaid III-IV

3800-3100 Susa II Tal-i Bakun A (Lapui)
Tal-i Malyan early Banesh
Konar Sandal north? Terrazza?

Uruk medio e tardo

3100-2900 Susa III Tal-i Malyan late Banesh Uruk Tardo/Jemed nasr

2900-2350 Susa IIIc, 
Susa IVa

Godin Tepe III
Abbandono di Tal-i Malyan
Konar Sandal South (Citadel
and lower town)

Protodinastico I-III

2330 Susa IVb Conquista accadica
Konar Sandal South (Citadel
and Lower town)

Impero di Akkad Conquista di 
Susa

2100 Puzur
Ishushinak

Konar Sandal South (Citadel
and Lower town)
Tal-i Malyan early Kaftari
phase (2200-1900)

Caduta di Akkad, dinastia
Gutea
Ascesa e caduta della terza
dinastia di UR

2000 Shimashki? Tal-i Malyan (Asnhan) early
Kaftari phase (2200-1900)

Periodo Isin -Larsa



• H5

The H5 sounding, which was small-300x160

m, stepped down to 70x50 cm, produced 

relatively few sherds and other finds.





red-slipped ware which is most commonly used for open 

bowls, and a smooth, buff ware, often with simply painted 
bands and meanders around the shoulder, occasionally 
showing the use of vegetal and geometric motifs as well as 
birds



red-slipped ware which is most commonly used for open 

bowls, and a smooth, buff ware, often with simply painted 
bands and meanders around the shoulder, occasionally 
showing the use of vegetal and geometric motifs as well as 
birds

Data 
(a.C.)

Lowlan
d

Highland

4300 Susa I Tal-i-Bakun A III-
IV

3800-
3100

Susa II Tal-i Bakun A 
(Lapui)
Tal-i Malyan
early Banesh
Konar Sandal
north? Terrazza?

3100-
2900

Susa III Tal-i Malyan late
Banesh

2900-
2350

Susa
IIIc, 
Susa
IVa

Godin Tepe III
Abbandono di 
Tal-i Malyan
Konar Sandal
South (Citadel
and lower town)

2330 Susa
IVb

Conquista 
accadica
Konar Sandal
South (Citadel
and Lower town)

2100 Puzur
Ishushi
nak

Konar Sandal
South (Citadel
and Lower town)
Tal-i Malyan
early Kaftari
phase (2200-
1900)

2000 Shimas
hki?

Tal-i Malyan
early Kaftari
phase





Glittica 2350-2150 a.C.



The items classified in this group are strikingly similar in 

cutting style, inscription placement (and indeed structure and 

language), material, subject matter and modelling to their 

Mesopotamian counterparts, so much so that it has been 

suggested that at least some of these items originated in 

Mesopotamian 

The accentuated human and animal eye of the Susa IV and 

Early Dynastic styles has been diminished in size, and while 

still strictly speaking anatomically disproportioned, is smaller in 

size. There is a continued and increasing presence of 

inscriptions, 



ARS (1) Early presentation 

scenes 



ARS (2) Banquet scene



ARS (3) Presentation to gods 



ARS (4) ‘Battle of the gods’ 



ARS (5) ‘Bull and winged gate’ 



ARS 6: 

Miscellaneous mythological scenes



ARS (7) ‘Snake men’ 



ARS (8) ‘Shamash rising’ 



ARS (9) Animal contests



ARS (10) Contest with Lahmu; humans and bull-men 

The general interpretation of these scenes is 

that the ‘naked hero’ is allied with the ‘bull-

man’ in the protection of the bovine against the 

feline. This interpretation is tempered 

somewhat by the analysis of the figures that are 

actually engaged in wrestling, as the human 

figure often appears engaged in ‘contest’ with 

the bull 



Popular Elamite (Akkadian/Awan) Style (PEA) 
• The style (or part thereof) originally labelled by Amiet ‘Popular Elamite’ was 

subsequently renamed the ‘Anshanite Style’. This reassessment has been rejected 
here, because, as will be demonstrated, this does not aptly describe the 
distribution of this style (that is, in no period of the three Popular Elamite 
divisions here proposed does Malyan dominate Susa in contribution terms), nor 
its proposed constitution. Furthermore, the title ‘Anshanite’ is employed here to 
refer to a smaller, specific style, that does indeed demonstrate a specifically 
Malyan (Anshan) distribution pattern (the AS style, see below). Rather, as will be 
seen, the term ‘Popular Elamite’ is reinstated, as it is held to appositely describe 
this style. 

• the style was originally in use prior to the second millennium BC, specifically in 
the ‘Akkadian and Awan’ period, and indeed prior to the Sukkalmah/Old 
Babylonian period also in the ‘Ur III and Shimashki’ era. It is hypothesised that the 
‘Popular Elamite’ style, or perhaps more correctly, a popular, manifestly Elamite 
glyptic school, was in use from the ‘Akkadian and Awan’ period, through the ‘Ur 
III and Shimashki’ period and up to and including the ‘Sukkalmah’ period. 



Popular Elamite (Akkadian/Awan) Style (PEA) 
• the Popular Elamite style is a larger whole, under which three distinct, 

though closely related styles can be classified. These styles are 
chronologically distinct and are a progression, and correspond roughly to 
the three periodisations across which the PE style spreads; the ‘Akkadian 
and Awan’ (PEA), the ‘Ur III and Shimashki’ (PEU) and the ‘Sukkalmah’ 
(PEO) periods. 

• The cutting of the Popular Elamite style is generally reminiscent of the 
Mesopotamian style to which it is related, thus the PEA style is similar to 
the ARS and so on. Thus the figures appear generally well proportioned 
with a significant degree of internal modelling and sculpturing. The PE 
cutting tends more linear and sharp than the Mesopotamian Related, and 
may thus appear less expertly or more cursorily cut, 



PE the ‘Akkadian and Awan’ (PEA),



PEA (1) (Leaping) animals



PEA (2) Scorpions 



PEA (3) Mythological scenes



PEA (4) ‘Swimming men’ 



PEA (5) Banquet scenes



PEA (6) Contest scenes (animals and humans) 



PEA (7) Walking human files 





Popular Elamite (Ur III/Shimashki) Style 

• The second, and largest (with one hundred and sixty-four items) 
division is here labelled the Popular Elamite (Ur III/Shimashki) style 
(PEU), and is obviously, defined by its association and 
contemporaneity with the ‘Ur III and Shimashki’ period generally, and 
the Ur III related style in particular. The same conclusions regarding 
shallower cutting, more linear design and lower relief, and a certain 
reliance on stripes and striations as decorative techniques, as 
outlined for the first Popular Elamite style can be similarly adopted 
for this division. The main difference in this group, and its justification 
for separate classification, is the general subject matter themes of 
these items. 





Sigilli in stile UR III a Susa, modello
per PEU



PEU 1: General presentation scenes













Presentation with table



Presentation with ‘mountain men’ 

Several of the seated figures, that enable the characterisation of 

these images as ‘presentation’ scenes, may, at first glance, 

appear to be so included, but are in fact more correctly 

described as displaying a heavy, or over, hatched design 



Presentation with ‘mountain men’ 

The term ‘mountain men’ is coined to refer to a 

distinctive group of figures whose body appears to 

be a stylised mountain or large single entity. ‘Men’ 

and ‘man’ is used in a non-gender specific manner 

to mean person, though it should be noted that 

previously these figures have been identified as 

female (Potts 1999: 151; Amiet 1986: 150 – 151), 

a designation that is not perpetuated here as such 

an identification cannot be certain (indeed in at 

least one instance [2601] a beard can be identified. 

These figures may be related to a group of 

composite female statuettes from Bactrian Central 

Asia, thus implying their femininity. 





Sigillo della sposa
del re divinizzato
(Ebarat?)



Sigillo della sposa
del re divinizzato
(Ebarat?)


