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The world's first illustrated

Weekly news magazine: The
Illustrated London News

- Launched on Saturday 14 Ma
1842

- engravings

published weekly until 1971

No. 1]

FOR THE WEEK ENDING SATURDAY, MAY 14, 1842,

[Srxexxcs.

OUR ADDRESS.

In presenting the first number of the Irtvarmares
Loxsox News u the British Pablie, we would fain make &
aceful entree into the wide and arena, which will
enceforth contain 30 masy actors for our benefit, and 30
carcer. In plain language, we du
iper without some ﬂnilrd.

art, and the vast revelution which it hn hl in |
world of pablicatioo, through nll the luph
this mighty empire. the wond Smodnl
Jiterature lhal given an inpun- -nd ™ Idhy most co-
lwu t.h gmhx-u of steam. It bas coaverted
ven wings and spirlt to ponder-
ous -odumlm -ood. ¢ bay in its torn adorued,

refiected, and interpreted nearly every form o{lhnugﬁ It g

has given to fxney A new dwelling-place—to imation &
more pcmxm l luuauplmh marks of
poetry, given to satire, sad nupped out
the Nnyby o{ nhnl r boundaries and more
distinet and familiar mulmm than it ever bore alone.
Art—as Dow it in the peculiar aud
facile dtpmm\ ol wood n;nnlg-hl. fl‘l‘ become
o bride ; gemina bas taken ber sa |8 hand-
emaid; and pcpchmy has crowned her with Tadeels that
onlymnmgwn.hgneunhlmgulhy-u wora,
Ubere is pow Bo staying the advacee of i art into
-ll m departmenty of our social systemn. 1t began in a fow
nel-:ed volm teetched itself next over flelds of natural
ncteated the areanc of our own
mnl fam made fonskip with our house-
nld books. At one luuge it wu m the nkpl-h ct the

ream of poctry—worl

ng of the glow, and uldms«o «h -puUu of lh ;hnm
wators—and 80 Tefreshing the very soul of gesiuy, that even
Shakipere came to wx clothed with & new beauty, whils
:l.hn -dm}pocu of our language 'u: £ "'ﬂm
o pat on nuvegmnuumcm-n e murriage of thoir
W ;f‘bcn it walked abroad nmong lhu

, -n( fnto. the poorer cott
m&m ‘bomes in choap guises, and ""Lpa. oo
formy; but still with the Mlustrative and
mudyk atrongly worked upon, and admirably developed
improvement of the buman nn. Lastly, it
ook a: Terry np«to( fan, frolic, satire, and badinage;
e the schoal of Charivari began to blend ftself with the
guvn pabulum of Peany Cyclopedias asd Saturday Maga-

Andnuv,wimw find the art accepled In all its cle-
ments, and welcomed by every branch of resding ioto which
it bas diverged; wow, when'wo sce tho spirit of the timer
everywhere sssociating with ity and heraldieg or recording
its woccess; we do hold it &4 of somewhat triumphiant amen,
nm we are, by the publication of this very pewspaper,

lsunching the giant vessel of illastration into & chanoel the.
broadest and the widest that it has ever dared to stem. We
bound at ooce over the billows of now occan—we sail into
the very beart and focus of public life—we take the world of
pewspapers by storm, asd faust a banser ou which the
words ¥ luavsreaten Mn"beenu symbels of a freaker
purpose, and & moru 31" iga, than was ever meas
sured in that bemi.

The public will vn Neiesfirth mades halr glknce, and
within tbeir grarp, the very form and prosence of events as
they traswpize, in all their mhusxm reality, and with ovi-
dence vigible a3 well a8 crcumatantial. And whatover the
broad'and palpable deliaeations of wood exgraviug eaa bo
tanght to -mm. swill now be brought to bear npen every
subject which attracts the attention of mankind, with &
wpirit in unison with tie charscter of wich luthﬂ. whother
it be serious or satitical, trivial of of purpose gra

Avd, reader, letus open sometbing of the Getal of his

at bntention to your view, Begin, per cremple, with the

ighaatregan of sewspaper iterature—The ol tical. Why,
at & Beld! 1f we are dirong iu the creed that we adopt

= we aro bonest, as we pledge ourselves to be, in lhpmw

pose that we maintain—bow may welond muscle, bone,

sinew to the tone taken and the umapoumt by bmgj:ll

10 bear upon our opinianr,  whole battery of

lu\n(m What *H B" does amid the vaciliatioss of

S‘

the imstructive

putm. tilhul any Evnﬁml opluions of bis owe, we can!
4o wi rity and consistency, and therefore

with wm nlnbl- effect. Morcover, regard the homel;
mwnmu‘whtdt neatly every public measure will affnd:
eux

| ll lheﬁdd of ﬁu ub—hl et (be future lie:). and
let us clip promise I the wing, We bave perhaps said

, -nxbontecmlmdh; to the littlencss nIIoo woch

i, o mark the ;uuul outline of our devign; and wo

emm the kind of var readers 10 ima-'

ome-taxes! Look at the sdd olpnhlnc pem-um pn- ;m for us & great deal more than we bave been wblo to

mlrd In your Houses of ire alone, and interesting

crowd ioto the wnpu- of &n introductory leader. More-

to every constitiency ia the .nd. 0 lico-ollices, nver. vn would strovgly premise az expression of gratitude
" it i

your conrts of baw, your criminal the pith and | for
marrow of the adminlstration of j ;mueo—yo- can bave it
broadly before you, with paints of force, of ridicule, of ehax
racter, or of crisme; anid If the pen be eer Id into l-!hcloul
ugl:;‘uun pencil mustat least be oracular with the
”»

ih,

Tt the world of diplomacy, in the architetture of foreign |8
policy, wo can give rxn n:yy trick of the great Babel that

ez empires e secking 10 Jevel orto vaise. Is thero
peace! bl its arts, implements, and manufactures be
spread upon out page. The liteeatarc—the eustoms—the
tess—nay, the institotions’and localitios of other lands,
shall be brought home to you with qum. with Sidelity, and,
we hope, with dircretion and taste. I+ there war! then
ahall lu seat md actiony be Inid |mhd bcl'ou |h eye. No

fop sl Bnq mu!hgrnu 10 cur thoru that shall
wot be sifted with [odustry, and {llartrated with akill in the
columas of thix journal : and whether the cowardice of China.
or the treachery of Affghanivtan bs the theme of your ab-|
hotrence or vesentment, You shall at )em bave as much!
hintorical detail of both us, while it genenal carie
odity, ohll miniser to tha m.- unk\m at home of

ose who have Inndl A scenes deli-
neated and the even

Ticke another (nnllu! hnuh of illustration, the pleasures
of the puoph'—umr theatres, theit concerty, their galas,
their races, and their falnal A the plulum or 1he
.mxoauy—(bdr court festivaly, their dals s, (beir | the
Jevtes, their drawing-rooms—the cnuplommol :zm pur
deur and the circumstance of all theie

In Jiterature, a traly beautiful mu-m entered upen;
for we shall mot oaly, in mest instaoees, bave the opportu-

nity of illustrating our own ‘reviews, but of borrowing se- |

lections from the i bmmwu of the pumerous works which
the press e daly poutic forlh, o labarately embellished
with woodeuts in Eu. style of art,

mggestions that may hereafter reach us, and asyuro
uwvoluumo( those, that wherever there seems  possi-
bilicy of actisg upoa them creditably, that course shall bo
takea with promptitade, vigour, as effect.
Hero we make our bow, determined to pamue our preat
{ experiment with boldness; 1o asxociate its principle with
guﬂly u! ‘tone that may sccare and hold Lot for our jour-
nal the fearless patronage of families; to veek in all things
0 uphold the pvu cause of puh.x marality; 10 keep con-
tinaally before the eye of the world & fiviny a0d moving
pasorama of all its actiony and influences ; ad to withbold
from society na point that it literature ean furnish or jts
rt adory, 50 long as the Emn of that Jiterature, and the
wpitit of that art, can be jght within the resch and com-
pass of the Editors of the Ireesyaaren Loxoox News!

DESTRUCTION OF 'ﬂm cx‘r\' OF IAMUBURGH BY

] ny n. mlnl of the Gaunl Stoam Novigation Company's
| host Sal of the Tower, on Tuerday oveniog, pows bas
,bulbmghulnmmnumb;m jon which tock plsce on
“Thus ndqm..;,mam Imstant, at ene o'clock, kn that city.
district in which the fire Lroke lenn-u eatirely of
wood k«mu. chiefly of five snd rix o8 bigh, asd cover
lng aa e o(.b«tuunywlwlym “The whele
the b-.m.m ‘o0 this largo space have been teally coa-
somed to (be number of mere thas 1000,  The fire was by some
lhq&l‘tlohnmginnd in the sreet known by lhvnm
in Twits, in the warchouse of u Jew, named ('eh
‘manufsctorer, and who, upen good rovads, hay i
W u-p‘l mpwnnu lhebmdwy 'Tho wind a4 the time
blow a stout 1o
30d ’r'cwlln‘ the disection of Noding's-market, -37?:;.
10 Deteh strect, entively commirming tha whole of the

wooe a
Iulhryi. Grlﬂ Twite, Cressoon. mk and end), Grosser
1 , Mulilen Drucke, Alte Docse, Dobuen Strasse, Monkee

o of (e Cenflaration of he Oty of Hesboogs
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The 1990s and the new millennium:
the Information Age

“A new media platform, the Internet: its birth, with the
pro]ifemtion of 1’1’1f01fmat1'on sources and Cr1SS-Crossing
interconnected networks, has changed the way 1'nformat1’on is
gathered and assessed to the point that “the audience
relationship with the news is transformed from passive to
active, enabling them to contribute, challenge and correct the

journalism” (Lee Wright, Peter 2010: 76).

— Information has gone GLOBAL (global coverage)




THESE oNLINE



/Multimodality in the Media:

Through the centuries: from pictures to photos,
from videos to sound, from intra-textual to inter-
textual links, the ‘news piece’ has given way to the

- ‘news package’ / ‘multimodal story’ (Kolodzy
2013).

—> these modalities are constitutively intertwined.

“Multimodality refuses the idea of the “priority’ of
the linguistic modes; it regards them as partial
means of making meaning. (Kress 2011: 46)

@




At present

¢ the ‘monovocality’ of traditional Media has given

way to the ‘multivocality’ of digital networks

® the communicative material is not an end-text, but
rather can constantly be updated with turther

information and comment at different levels

¢ the very term text encompasses not only the spoken
and written language, but also sounds, music,

videos, and graphs, among other modes.

o




Susan BEDNAREK / Helen CAPLE (2012) News Discourse,
London: Sage

“we consider discourse as multimodal, or multisemiotic,
that is, not being restricted to the semiotic system of
language alone but, crucially, also incorporating the semiotic

. b))
system of images.
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HEADLINE: title of the story; when clicked,

it often takes a reader to a separate page for a

more detailed presentation

TEXT: body of the story; it may be either
contained in one page or broken up into

several connected links

PICTURE(S), including thumbnails
GRAPHIC: the logo, drawings, illustrations

related to the news story




e RELATED LINKS: cither highlighted within the

paragraphs of a story or to the side or bottom of a
page. This is a unique feature of the web that allows
a reader to have a deeper understanding of the

background of the story.

e AUDIO: sound, music or voice-over recorded as a

stand alone or mixed with a slide show or video

® VIDEO: with a sound bite or a separate news video

package that accompanies the text of the story

o




e

® Each medium does not replace or outrun the others,
but rather “carries difterent aspects of the story to
ensure Cross-promotion and retain reader/viewer
interest” ( ), thus enhancing

knowledge and making it easily accessible to everybody.

o dynamic rather than static integration of each Media
component: the end users actively contributes to the
communicative act by personalizing the final output

according to their own interests.
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The age of social networks and of
citizen journalism

® News transmitted via social media sites is the typical example of

unmediated journalism.

® Every single news update reaches us in the form of a(n instant)
message;
® once the message has beenreceived, it we intend to read on, we

click on the link, widen up the scope of our knowledge and may
also reply by providing further data easily accessible to everybody;

¢ ‘real-time reaction’ = instant feedback (replies or re-

tweets) = from the once ‘one-to-one/few’ e-mail communication
to mass communication.
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Tra gli egiziani in festa dopo le dimissioni di
Mubarak, e circolata una barzelletta sui tre pre-
sidenti.

Mubarak e il primo capo di Stato egiziano a
lasciare, vivo, il potere.

Il suo predecessore, Anwar Sadat, fu ucciso
nell’ottobre del 1981, mentre dal palco autorita
assisteva a una parata militare.

Sadat era diventato presidente nel 1970,
dopo la morte improvvisa per un attacco di
cuore di Gamal Abdel Nasser.

La barzelletta parte dall’incontro dei tre in
paradiso. Quando Nasser e Sadat vedono arri-
vare Mubarak, gli chiedono come sia morto.

«E stato il veleno o eri sul palco?».

«Nessuna delle due. E stato Facebook», ri-
sponde Mubarak.

Loccatelli, Giovanna (2011) Twitter e le rivoluzioni. La primavera araba dei social network:

nulla sara piu come prima. Roma: Editori Internazionali Riuniti, p. 81.




Citizen journalism

Arianna Huffington, co-founder of the Huffington Post, a news website

in the vanguard of integrating news with social media, remarks that

people “don’t just consume news, they share it, develop it,

add to it—it’s a very dynamic relationship with news”

(quoted in the Economist, special report on “The news industry”, July

9,2011).




%

]
A

CITIZEN JOURNALISM /'sitizn 'd33:(r)ng liz(o)m/

PARTICIPATORY JOURNALISM /pa. tisipat(o)ri 'd33:(r)na liz(o)m/

Notable examples of citizen journalism reporting from major world
events are the Arab Spring, the Occupy Wall Street movement, and
the 2013 protests in Turkey.

Critics of the phenomenon, including professional journalists, claim
that participatory journalism is unregulated, too subjective,
amateurish, and haphazard in quality and coverage.




Z= JOURNALISM /'d33:(r)no liz(o)m/

B

The role and status of journalism, along with mass media, have
undergone profound changes.

The essence of journalism is to provide citizens with reliable
information through the discipline of verification.

Zie CITIZEN JOURNALISM /'sitizn 'd33:(r)no liz(o)m/

PARTICIPATORY JOURNALISM /pa: ‘tisipat(o)ri 'd33:(r)na liz(o)m/

Notable examples of citizen journalism reporting from major world
events are the Arab Spring, the Occupy Wall Street movement, and
the 2013 protests in Turkey.

Critics of the phenomenon, including professional journalists, claim
that participatory journalism is unrequlated, too subjective,
amateurish, and haphazard in quality and coverage.




Social media place us on a live microphone, or even

camera, all the time;

KEY DIFFERENCE from institutional, mainstream
forms of journalism, of news-reporting and news-

making: social networks are unmediated.

EX: Twitter, Facebook, blogs, and YouTube




Twitter

Launched in 2006

the SMS portal of the Internet, offering a social networking and micro-
blogging service which enables “its users to send and read messages
called tweets.

Tweets are text-based posts of that until 2018 were up to 140 characters
displayed on the user’s profile page” (Twitter website) in reversed
chronological order and posted via a range of technologies such as
mobile phone, instant messaging clients and the web.

Now they are 280 characters. But Twitter CEO Jack Dorsey said that the
expanded tweet length hasn’t actually changed the length of messages
people are sending out — but it has led to more engagement.

It has been the main communication channel among Iranian protesters in
the aftermath of the 2009 elections and one of the most exploited
communicative tools for news—sharing in the 2011 Arab spring as well.




¢ Jaunched in 2004

Facebook

® not been intended for exchanging news, though now it connects

millions of people around the world and helps to share information

on any topic;

® Present: over 750 million active users exploit this social network

to exchange messages which are also news-related;

° yet the specificity of personal profiles set up on Facebook tends to

produce opinionated texts, rather than actual breaking news

updates.




e
Blogs

® the epitome of unmediated journalism

® they can be opened by protfessional journalists and by ordinary
citizens, thus leading to the so-called ‘citizen journalism’ of
the web, which anybody can read and which can uncover

mines of information.

® the most basic unit is the ‘post’, an individual message,
frequently a comment to a previous post, logged in by a
submitter with identifiable date and time of logging and—Iike
tweets—presented in reversed chronological order on the

blog page.




YouTube

YouTube is an unmediated web TV, a worldwide video-sharing

community where the participants upload any sort of video clips.
[Launched in February 2005 under the slogan ‘BroadcastYourself’
It now witnesses a massive circulation of news-related videos;

by means of the ‘video-response’ option, YouTubers can post videos

to reply to and comment on previously posted videos;
on YouTube dialogue the interaction is mostly by means of video clips.

Hence, any sort of material, including news stories, can be constantly
updated and integrated with further details, which are first and
foremost visual, but which may also include—as they frequently do—

spoken and written language, sounds, and music.
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